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ADMINISTRATIVE 
OFFICERS 

Dean & Graduate Chair: David Beach 
Associate Dean: Cameron Walter 


COORDINATORS 

Arts & Science: Timothy McGee 
Graduate: James Kippen 

History & Culture: Timothy McGee 
Jazz: Paul Read 

Music Education: David Elliott 

Opera: Michael Albano 

Performance: Cameron Walter 

Theory & Composition: Edward Laufer 


PROFESSORS EMERITI 
John Beckwith 
Melvin Berman 
Ronald Chandler 
Gustav Ciamaga 
Lorand Fenyves 
Doreen Hall 

Derek Holman 
Talivaldis Kenins 
Lothar Klein 

Maria Rika Maniates 
Oskar Morawetz 
Harvey Olnick 
Vladimir Orloff 
Robert Rosevear 
Ezra Schabas 

Pierre Souvairan 


John Weinzweig 


HISTORY & CULTURE 
OF MUSIC 
William Bowen 
Caryl Clark 
Robert Falck 
Andrew Hughes 
Gregory Johnston 
Gaynor G. Jones 
James Kippen 
John Mayo 
Timothy J. McGee 
Carl Morey 

Mary Ann Parker 


MUSIC EDUCATION 
Lee R. Bartel 

Pandora Bryce flute 

Tim Dawson double bass 
Lori-Anne Dolloff 
Thomas Dowling clarinet 
David J. Elliott 

Donald Englert saxophone 
Sal Fratia tuba 

Harcus Hennigar horn 
Brian Katz guitar 

Phil Nimmons 

Doreen Rao 

Jeffrey Reynolds 

Gerald Robinson bassoon 
Patricia Shand 

Larry Shields trombone 
Alan Stellings cello 
Cameron Walter 

Donald Wasilenko violin 
Lesley Young oboe 


MUSICAL THEORY 
& COMPOSITION 
David Beach 

Walter Buczynski 

Chan Ka Nin 

Christos Hatzis 

John Hawkins 

John Kruspe 

Gary Kulesha 


FACULTY MEMBERS 


Larysa Kuzmenko 
Edward Laufer 
Dennis Patrick 

Paul Pedersen 
Alexander Rapoport 
Mark Sallmen 
William Wright 


OPERA 

Musical Director 

& Associate Professor 

Stephen Ralls 

Coordinator & Resident Stage 
Director 

Michael Albano 

Stage Director 

Tom Diamond 

Marilyn Gronsdal Powell 

Head Coach & Conductor 
Michael Evans 

Director of Theatre Operations 
Fred Perruzza 

Music Staff 

Emily Hamper 

Sandra Horst 

Language Instructors 

Russell Braun (German) 


Stuart Hamilton (French) 


PERFORMANCE 
Accordion 
Joseph Macerollo 


Conducting 
Errol Gay 
Doreen Rao 


Ivars Taurins 


Guitar 

Eli Kassner 
Norbert Kraft 
Jeffrey McFadden 
Alvin Tung 


Harp 
Judy Loman 


Historical Performance 

John Abberger baroque oboe 

Mary Enid Haines voice, ensembles 

Jeanne Lamon baroque violin 

Michael McCraw baroque bassoon, recorder 
Terry McKenna Jute, theorbo 

Charlotte Nediger harpsichord 

Hugh Orr recorder 

Elissa Poole baroque and classical flute 
Ivars Taurins baroque viola 


Jazz 

John Chalmers 

Alex Dean saxophone 
Brian Dickinson piano 
Michael Downes bass 
Barry Elmes drums 
Donald Englert saxophone 
Jerry Johnson trombone 
Lorne Lofsky guitar 

Kitk MacDonald improvisation 
Lisa Martinelli voice 

Bob McLaren drums 
Mike Murley saxophone 
Phil Nimmons 

Roy Patterson guitar 
Terry Promane jazz arranging 
Paul Read 

Chase Sanborn trumpet 
Don Thompson bass 
Kevin Turcotte trumpet 
Carol Welsman voice 


Gary Williamson piano 
David Young bass 


Organ 
Douglas Bodle 
John Tuttle 
William Wright 


Orchestra—Brass 
Horn 

Derek Conrad 

Chris Gangos 

Harcus Hennigar 

Eugene Rittich 

Fred Rizner 

Joan Watson 

Trumpet 

Stephen Chenette 

Jeffrey Reynolds 

James Spragg 

Barton Woomert 
Trombone & Euphonium 
Jeffrey Hall 

Frank Harmantas 
Gordon Sweeney 
Cameron Walter 

Tuba & Euphonium 

Sal Fratia 

Mark Tetreault 

Yamaha Artists-in-Residence 
The Canadian Brass 
Jens Lindemann trumpet 
Ronald Romm trumpet 
Chris Cooper horn 
Eugene Watts trombone 
Charles Daellenbach tuba 


Orchestra—Strings 
Violin & Viola 
Atis Bankas 

Daniel Blackman 
Steven Dann 
Lorand Fenyves 
Jacques Israelievitch 
Gerard Kantarjian 
Paul Meyer 

Jascha Milkis 
Katharine Rapoport 
Mayumi Seiler 
Mark Skazinetsky 
Mark Wells 

Leo Wigdorchik 
David Zafer 

Cello 

Daniel Domb 
Simon Fryer 

Marie Gelinas 
Shauna Rolston 
Double Bass 

Tim Dawson 

Alan Molitz 

Joel Quarrington 
Ed Tait 


Orchestra-Woodwinds 
Flute 

Peg Albrecht 
Susan Hoeppner 
Virginia Markson 
Margot Rydall 
Nora Shulman 
Douglas Stewart 
Oboe 

Keith Atkinson 
Richard Dorsey 
Clare Scholtz 
Clarinet 
Thomas Dowling 
Ayrahm Galper 


Joseph Orlowski 
Stephen Pierre 
Peter Stoll 
Joaquin Valdepefias 
Bassoon 

Fraser Jackson 
Nadina Jackson 
Kathleen McLean 
Gerald Robinson 
Michael Sweeney 
Saxophone 

Rob Carli 

Alex Dean 
Donald Englert 


Percussion 

John Brownell 
Robin Engelman 
Russell Hartenberger 


Beverly Johnston 
John Rudolph 


Piano 

William Aide 
James Anagnoson 
Marina Geringas 
Leslie Kinton 
John Kruspe 
Antonin Kubalek 
Anton Kuerti 
Larysa Kuzmenko 
Boris Lysenko 
Andrew Markow 
Marietta Orlov 
Patricia Parr 
Tanya Tkachenko 
Boyanna Toyich 


Voice 

Henriette Asch 
Peter Barnes 
JoAnne Bentley 
Lynn Blaser 
Douglas Bodle 
Russell Braun 
Daryll Edwards 
Mary Enid Haines 
Stuart Hamilton 
Patricia Kern 

Che Anne Loewen 
Lorna MacDonald 
Jean MacPhail 
Lois McDonall 
Mary Morrison 
Eraine Schwing-Braun 
Helen Simmie 


FACULTY OF MUSIC 
LIBRARY 

Kathleen McMorrow Librarian 
Suzanne Meyers Sawa Assistant librarian 

Jan MacLean Circulation supervisor 
Karen Wiseman Performance collection 
supervisor 

John Fodi Cataloguer, Sniderman 
Recordings Archive 


“When I saw the list 
of faculty, I knew I 
had to go there.” 


Heather Bambrick, 
Bachelor of Music (Jazz) 97 
The Beehive Singers 

The Heather Bambrick Quintet 
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E or almost a 
_ century, many of 
Canada’s greatest 
musicians have 


taught and studied 


at the University of Toronto. A high 
percentage of our graduates have gone 
on to the most fulfilling life they 
could have imagined — a successful 


career in music. 


A large part of that success springs 
from the complete musical education 
the Faculty of Music provides. 
Although they may specialize in perfor- 


mance (including jazz and opera), 


music education, composition, theory, 
or the history and culture of music, 
every student receives a thorough 


grounding in all aspects of music. 


Along with our internationally 
respected full-time teaching staff of 
about 40, we also call on the services 
of roughly 150 specialists from 
Toronto's rich and varied music 
community. The facilities at our home 
base, the Edward Johnson Building, 
rival those of any other music school 
on the continent. Along with 

the concert hall, theatre, recording 


studio, computer lab, and library at 


ISCOVET.. 


the Faculty, we provide access to 

all the resources and activities of the 
largest university in Canada. Our 
students are constantly challenged by 
the wider world of the University 

of Toronto, expanding their knowledge 
through a broad range of arts and 
science courses, 
collaborating with 
students from 
other faculties, 
and testing their 


skills against 


; eS 
tough audiences. ae es 


Some of the University of Toronto's 
most famous music graduates 


John Beckwith, prize-winning composer, 
former dean of the Faculty of Music 


Marie Bérard, concertmaster, the Canadian 
Opera Company Orchestra 


Liona Boyd, guitarist 


Mychael Danna, prize-winning film composer 
(The Hanging Garden, The Ice Storm) 


Victor Feldbrill, world-renowned conductor 
Peter Goddard, rock music critic and author | 


Helmut Kallman, /eading author in 
Canadian music history 


Lois Marshall, singer 


Joel Quarrington, principal bass, Toronto 
Symphony Orchestra 


Gino Quilico, world-renowned baritone 


Erika Raum, winner, Joseph Szigerti 
International Violin Competition 


Teresa Stratas, international opera star 
Jon Vickers, international opera star 


John Weinzweig, prize-winning composer 
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Located at the axis of Toronto's two 
main subway lines, we are right in the 
centre of one of North America’s most 
active music scenes. Jazz clubs, an 
incredible variety of world music 
concerts, and performances by local 
and international stars are only 
minutes away. Acclaimed artists drop 
by regularly to share their skills and 
experience with students. Our well- 
connected faculty provide an entrée to 
the professional music world, so that 
many students are already launched on 


their careers by the time they graduate. 


In the midst of all this excitement, 
the Faculty is a supportive and stimu- 
lating home. With 575 students, it’s 
a close-knit community with ample 
opportunity for collaboration, 


experimentation, and performance. 


We invite you to discover everything 
the Faculty of Music at the University 
of Toronto has to offer. We think 


youll be impressed —and intrigued. 


“\« the quality of teaching, the facilities, the 
wonderful theatre, the orchestra that keeps 
getting better, the chance to hear guest con- 
ductors and attend master classes with some 
of the greatest musicians alive... for me the 


Faculty of Music was a terrific experience.” 


Russell Braun 
Diploma in Operatic Performance "91 
International opera performer 


‘’ 


“There's already exceptional training at the Faculty. So we add insights from our own experience and alert students to opportunities on the cutting edge.” 


Competitions and awards 


our faculty have won 


Andres Segovia International Guitar Competition 

Béla Bartok International Composers’ Competition 

Jean A. Chalmers Award for Musical Composition 

Grammy Award 

Grand Prix du Disque 

IAJE Outstanding Jazz Director Award 

Jubilate Award of Merit, Canadian Music Educators 
Association 

Juno Award 

Jules Léger Prize for Composition 

OCUFA Award for “teaching excellence and 
outstanding contributions to university teaching” 

Order of Ontario 

Order of Canada 

Prix Italia Special Prize (Composition) 

University of Toronto Senior Alumni Award for 


Innovation in Teaching 


“Our students and faculty 
live and breathe music.” 
Cameron Walter 


Coordinator, Performance Division 


(Gennes to the Faculty means join- 
ing a warm family of people united 

by a love of music. Students work 
closely, often one-on-one, with a faculty 
that combines excellent scholarship 
with practical experience. Our teachers, 


who include both the who’s who and 


Charles Daellenbach 
The Canadian Brass, Yamaha Artists-in-Residence 


the rising stars of Canadian music, 
have won awards for scholarship, 
teaching excellence, composition, 
and performance, and are deeply 
involved in the professional realm of 
music. Along with a solid core of 
full-time teachers, the Faculty employs 
a large rotating part-time staff of 
specialists to provide an impressive 


variety of instruction. 


“Because they've had so much experi- 
ence as performers, the teachers bring 
more than just craft to their teaching. 
They bring their whole lives.” 
Alison Pybus 
Bachelor of Music (Performance) ’85 
Diploma in Operatic Performance ’87 


Vice president of the vocal division, 
IMG Artists, New York 


Our students come from a few 

streets away and around the world. 
Remarkable for their dedication and 
skill, they've achieved multiple honours 


both nationally and internationally. 


Because the Faculty teaches all aspects 
of music, students from every disci- 
pline can work together, creating a 
stimulating mix. Students often meet 
their future professional collaborators 


while still in school. 


“There's a huge diversity 
of students at the U of T 
and the Faculty. Just being 
in that environment with 
so many different ideas 
Scene LIE ie David Braid 


Bachelor of Music (Jazz) 98 
Composer of For Stephen Hawking 
(for the physicist’s visit to the U of T) 


“Performing in full productions in the MacMillan Theatre provides a vital transition to the professional operatic world.” 


eee at the Edward Johnson 
building include many practice studios 
and electronic keyboards, and every 
classroom is equipped with a piano 
and playback equipment. Students also 
have access to the U of T’s extensive 


facilities for performance and study. 


Performance Halls 

The 815-seat MacMillan Theatre is a 
fully equipped, professional opera 
theatre, with a full-sized stage, an 


orchestra pit that holds 65, complete 


Liesel Fedkenheuer, Bachelor of Music (Performance) 96 


Diploma in Operatic Performance ’98. Winner of the Luciano Pavarotti Scholarship 


lighting and recording facilities, 
multiple dressing rooms, a stage 
elevator, and three full-time technical 
crew. The instrumental and vocal 
rehearsal halls below the stage are each 


the same size as the stage. 


Concerts and recitals are held at 
Walter Hall, which seats 490 and 
contains a Casavant organ and two 
concert grand pianos. When not in 
use by faculty and students, this 
popular hall is in high demand for 


outside concerts and recording. 


The Library 
The Faculty’s library holds the U of T’s 


music collection, one of the largest 


and most complete in North America. 


Aside from recordings, 99% of the 
collection is on the open shelves, 
including everything from studies of 
British violin makers and the music 


of ancient India to three shelves of 


books on Elvis. 


Among the library's specialties are: a 
comprehensive collection of current 
publications; contemporary music 
scores; opera recordings; opera scores 
of all periods; examples of music 
printing from all eras; facsimiles of 
early music manuscripts; a growing 
jazz collection; archives of Canadian 
composers; and the Sniderman 


Recordings Archive. 


The library also provides playing, 
listening, and viewing equipment, plus 
workstations with U of T catalogue, 
Internet, and e-mail access, word 


processing, and laser printers. 


“The library is fabulous and 
indispensable to the kind of work 
I do. We're lucky in Toronto to 
have such a good collection.” 


David Fallis 

Bachelor of Arts (Music) ’78 
Master of Arts (Musicology) ’79 
Artistic director, Toronto Consort 
Music director, Opera Atelier 


The Recording Studio 

In the commercial-quality recording 
and electroacoustic music studio, 
students acquire production skills and 
experience the complications of having 
their work recorded. Both performance 
halls in the Edward Johnson Building 
have facilities to record all student 


performances on CD. 


The Computer/Keyboard Lab 

Fully stocked with the latest hardware 
and software, the lab is a creative 
haven where students can try out new 
techniques and ideas and a workshop 


for composition, musical training, and 


education in computer skills. 


“[The workshop with the St. Lawrence 
String Quartet] was the highlight of my time 
at university. They were open-minded, not 
snooty...and their ideas improved the links 
in my piece. It was thrilling.” 

Dustin O'Neil, 


Graduate student (Composition) 


Library's collections 

Books and Music: 250,000 
Microforms: 20,000 
Sniderman Recordings Archive: 
CDs: 30,000 Other Formats: 130,000 


Artists-in-Residence 

(Artists-in-residence may change from year to year.) 
The Canadian Brass 

Nexus 

Amici 


The Elmer Iseler Singers 


Visiting Artists 
St. Lawrence String Quartet 


Ou performance programs are 


stimulating and flexible, designed to 
produce thinking musicians who are 
strong in artistry, creativity, and 


career management skills. 


Students can specialize in voice, 
piano, organ, any orchestral 
instrument, or Jazz. 
They can choose : 
instructors from 


a selection of 
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rate musicians, including experts in 
specific techniques and performance 
styles. Our instrument bank provides 
historic and unusual instruments for 


experimentation. 


Performance groups are a key part of 


the experience. Our orchestras, bands 


Nt 


: ‘ and choirs compare 
Ja SS P 


® with the best student 


“ond 


\ F groups on the continent 
| and are the equal 

of many professional 
ensembles. Through partici- 
pation in chamber groups, 


students acquire leadership 


“We don’t want any students on the 

sidelines, feeling their time is wasted. 

We give them value for their money.’ 
Stephen Ralls 


Musical director and associate professor, 
The Opera Division 


> 


skills and develop their creativity, 


while a rotating selection of world 
music groups exposes them to a broad 
range of styles and instruments. 
Intensive performance coaching by 
faculty and guest artists pushes our 
students to explore the possibilities 


of their instruments. 


Each student also receives a fully 
rounded music education, including 
the latest scholarship on subjects 
ranging from music history and 


analysis to the Beatles. 


Almost all our performance graduates 
go into the music field. Some play in 
orchestras, in their own ensembles, or 
in churches; others work as session 


players or combine several careers. 


Performance Groups 


at The Faculty 
The Opera Chorus 

The MacMillan Singers 
The Concert Choir 

The University Womens Chorus 
The Opera Orchestra 
The Symphony Orchestra 
The Wind Symphony 
The Chamber Orchestra 
The Baroque Orchestra 
Two Jazz Orchestras 

The Jazz Ensemble 

The Vocal Jazz Ensemble 
The Concert Band 

The Percussion Ensemble 


The Contemporary Music Ensemble 


Plus many small ensembles, 


including: 
historical performance ensembles 
“The opportunity to sing a complete role with orchestra has been invaluable in my world music ensembles 
training as a young artist.” James Westman, (including Turkish, Tibetan, 
Bachelor of Music (Performance) ’95 Macedonian, Celtic, Balkan, West 
Opera singer and one of Maclean’ ; 
Hee Ganadians'Ts Watch? African, Persian, Greek, Japanese, 


North Indian, Latin American, 
Chinese and gamelan) 

thirty chamber groups 

eight small jazz groups. 


Guest Artists 


Berlin Philharmonic String Quartet 


Matcolm Bilson, fortepiano 
Cleveland String Quartet 
James Galway, flute 
José-Luis Garcia, violin 
Yehudi Menuhin, violin 
Renata Scotto, voice 

Abbey Simon, piano 
Elizabeth Sdderstrim, voice 
Sir Michael Tippett, composition 
Tokyo String Quartet 

Jon Vickers, voice 


Kenny Wheeler, jazz trumpet 


Pinchas Zukerman, violin 


Jazz Studies 

Students in this innovative program 
study performance, composition, and 
arranging in small groups or one-on- 
one with some of the country’s finest 
jazz musicians. There are plenty of 
opportunities to play and create original 
music, and our jazz performance 
groups have won numerous awards, as 
well as citations from Down Beat 


magazine and The Jazz Report. 


Opera Division 

The 25 to 30 opera students function 
as a small opera company, coached by 
a full-time staff who have both strong 
arareical experience with major opera 


companies, and solid academic 


credentials. Various specialists provide 


training in every aspect of opera 


production, from voice and acting to 
makeup and stage-fighting. The 
MacMillan Theatre was designed 
specifically to provide opera students 
with a professional-class stage space and 


is one of the best facilities for opera 


students anywhere. Students get a 


variety of experience through two full- 
scale productions every year, dozens of 
smaller productions, and professional 
opportunities with the Canadian Opera 
Company and other local groups. 
Many recent graduates perform leading 
roles in major opera houses around the 
world; others have gone on to careers 
with opera companies in performance, 


direction, and management. 


PRAISE FOR OUR 
PERFORMANCE GROUPS 


“Zesty tempos and vivid 
projection...[Lincoln Center gave a] 
standing ovation...” 


Arthur Kaptainis, 
Montreal Gazette music critic 


“an ebullient student performance, 
wonderfully cast with young voices... 
a rich and evocative reading of 

this special score.” 

The Globe and Mail 


“an exhilarating sequence of 
choral and instrumental music...” 


The Toronto Star 


“a triumph...remarkable 
energy that seemed to translate to 
each performer...” 


The Kingston Whig-Standard 


lie composition program combines 
a solid academic background with 

a focus on producing professional 
composers. This intense and personal 
program — based on private instruction 
and courses in composition, musicology, 
theory, analysis and technology— 
provides constant opportunities for 


students to compose and hear their 


works performed. Student composi- 


tions are played at festivals, concerts, 
and competitions regularly put on 


by the Faculty. 


Our composers study right at the 
centre of one of North America’s most 
active new music scenes. The teaching 
staff move easily between the academic 
and professional worlds. Several have 
won major composition awards and 
have had their works performed all over 
the world; others conduct new music 
groups. All help ease their students 


into the professional realm, so that 


“Once I got out in the ‘real world’ I realized 
the value of the broad training I got at the 

U of T. In a competitive field like composing, 
it’s a tremendous advantage.” 


Omar Daniel 
Bachelor of Music (Composition) 84, 

Master of Music (Composition) ’86 

Doctor of Music (Composition) 95 

Winner of the Jules Léger Prize for New Chamber Music 


by the time they graduate many 
have already received commissions, 
heard professional performances of 
their music, and met the leading 
Canadian new music composers, 


conductors, and performers. 


“Truly committed students will hear their 
entire repertory performed before leaving 
POLES Christos Hatzis, 


Associate professor, theory and composition, 
Winner of the 1998 Jean Chalmers Award for Composition 


At the Uof T, students can explore all 
areas and periods of music, from the 
Middle Ages to modern theory. Study 
programs are highly flexible to suit 
each student’s taste and abilities. Our 
superb musicology faculty includes a 
leading scholar in Gregorian chant, an 
expert in Schenkerian analysis, and 
specialists in opera, medieval and 
Renaissance music, and East Indian 
drumming. At the same time, the 
Faculty of Music places a strong 


emphasis on Canadian music. 


As a long-time leader in ethno- 
musicology, the Faculty hires part- 
time teachers to provide instruction 
and lead a changing selection of world 


music performance groups. Because 


of our location in midtown Toronto, 


students also have the chance to hear 
performances of almost every kind of 


music they're studying. 


Many of our graduates are now on staff 
at music faculties across Canada; others 
have established exciting careers in 

broadcasting, publishing, teaching, and 


record production. 


The Institute for Canadian Music 
Headed by the holder of the Jean 
Chalmers Chair in Canadian Music, 
the institute was founded to promote 
research in the music of Canada. The 
institute holds conferences and publishes 


critical works on Canadian music. 


‘At U of T I got what every graduate 
student hopes for — discipline, 

a very high standard of scholarship, 
and a wide variety of courses.” 


Diane English 
Master of Arts (Musicology) ’89 
Executive producer, Special Broadcasts, CBC Radio 2 


Masic education students get a 


solid grounding in basic music studies, 
as well as the philosophy and psycholo- 
gy of music education. They also 

learn to play and teach a wide variety 
of instruments, from the tuba to the 
gamelan. In our MIDI lab, they’re 
exposed to the latest software for com- 
posing, performing, and listening to 
music, and they learn how this soft- 
ware can be used in education. 


Along the way, students 


are gradually introduced to real-life 
teaching situations, starting with 

small groups and moving toward team 
teaching in classrooms and conducting 
large groups. Our network of graduates 
working in the school system supply 
supportive environments for practice 
teaching, while Toronto itself provides 
students of just about every ethnic and 
socio-economic background a teacher 


is likely to meet. 


Our faculty, second to none, includes 
experts in educational research, 
philosophy, choral education, 
and ethnographic and 
women’s studies, plus 
a large selection of 
instrumental 


specialists. 


At the same time, education students 
also train to be first-rate musicians. 
They take performance classes and 
participate in performance ensembles. 
Several have gone on to become 


top-rank performers. 


Seventy percent of our graduates value 
the program so much they come back 
for postgraduate work, studying music 
education theory and pursuing 


research projects. 


Whether they ultimately choose the 
classroom, music therapy, broadcasting, 
arts administration, or a career that 
mixes performance and education, our 
skilled and creative graduates are 
ready to pass their knowledge on to 


students of all kinds. 


Canadian Music 


Education Research Centre 

A spawning ground for new approaches 
in music education, the highly 
regarded CMERC draws together 
leaders in various fields from across 
Canada to cooperate in research 
projects. It also holds conferences and 
publishes academic papers and 


resource materials. 


{ 


Elmer Iseler Chair in Conducting 


Beginning in 1999, the holder 

of this position, named for one of the 
Faculty’s best-known graduates, will 
oversee graduate courses in choral 


and orchestral conducting. 


“It is important for music that all 
musicians of the future be able to 


educate their audience.” 
James Campbell, 
Bachelor of Music (Education) ’71 
Artistic director, Festival of the Sound 


Professor of music, Indiana University School of Music 


the Excite 


of the City 


With rich cultural resources and 
safe, easy transportation, mid-town 
Toronto is the perfect place to study 
music. The city has one of the liveliest 
music scenes in North America, 
with several major concert halls, the 


Canadian Opera Company, the 


National Ballet of Canada, a large 
symphony orchestra, and hundreds 

of smaller groups. Every week there’s a 
performance by a major international 
artist. As one of the most multicultur- 
al cities in the world, Toronto offers 
every kind of music from juju bands 
to Chinese opera. Many concerts are 
free or have pay-what-you-can or 


discounted tickets. 


Faculty of Music students are an 
active part of the Toronto music scene. 
They perform on its stages, teach in 
its schools, hear their music played by 
its musicians, jam in its jazz clubs, 


study in its archives and libraries, and 


“The Faculty of Music has a 
unique position. It maintains 
the intimacy of a smaller school, 


while providing exposure to an 
arts scene that’s one of the most 
vibrant in North America.” 


Barry Shiffman 


Bachelor of Music (Performance)’87 
Eaton Scholar 
St. Lawrence String Quartet 


hang on the words of its finest 


musicians and scholars. They 

also enjoy the city’s other cultural 
resources, including numerous local 
and touring theatre productions, 
repertory cinemas and film 
festivals, art galleries and shows, 


and literary readings. 


“Toronto would be immeasurably 
poorer, musically, without the 
Edward Johnson Building and 
what goes on inside it.” 


William Littler 


The Toronto Star 


Degrees offered 
at the Faculty of Music 


Performance 
Bachelor of Music 
Artist's Diploma 
Master of Music 


Advanced Certificate in Performance 


Composition 
Bachelor of Music 
Master of Music 


Doctor of Music 


History/Theory 
Bachelor of Arts 
Bachelor of Music 
Master of Music 
Doctor of Philosophy 


Education 
Bachelor of Music 
Master of Arts 
Doctor of Philosophy 
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www.utoronto,ca/music 


| Undergraduate Admissions 
Phone: (416) 978-3741 «Fax: (416) 978-5771 
E-mail: undergrad.music@utoronto.ca 
a Graduate Department of Music 
Phone: (416) 978-5772 ‘Fax: (416) 978-5771 
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